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Destruction and Deconstruction: New York City (1981-1988): 
From Science Fiction to Architectural Culture 

João Rosmaninho 

Abstract 
7KURXJKRXWWKHHLJKWLHV1HZ<RUN&LW\H[SHULHQFHGVSHFLILFFXOWXUDODUFKLWHFWXUDO
DFWLYLW\ DQG SURGXFWLRQ EDVHG XSRQ XUEDQ FRQFHUQV:LWK VLJQLILFDQW UHVRQDQFHV
EHWZHHQ VFLHQFH ILFWLRQ DQG UHDOOLIH 0DQKDWWDQ ZRXOG EH GHSLFWHG DV DQ RSHQ
FDQYDV IRU VLPLODU YLVXDO DQG IRUPDO LQWHUSUHWDWLRQV 7KHRU\ DQG SUDFWLFH
DSSURDFKHVWRXQGHUVWDQGWKDWJULGLVODQGWXUQHGRXWH[WUHPHO\DOLNH)URPWR
 OLWHUDWXUH FLQHPD DQG DUFKLWHFWXUH KDG WR UHSUHVHQW WKH FLW\ DV D SODFH RI
DOLHQDWLRQ DQG DFFLGHQW RI FRQFHQWUDWLRQ DQG IUDJPHQW RI SODQV DQG VHFWLRQV
VXSHULPSRVHG DOO DW RQFH %RWK LQ ILFWLRQ DQG DUFKLWHFWXUH D FLQHPDWLF UXLQ
UHSUHVHQWDWLRQZDVVHDUFKHGIRU,QILFWLRQWKHUHZDVGHVWUXFWLRQDQGLQDUFKLWHFWXUH
WKHUH ZDV GHFRQVWUXFWLRQ 7KH SODFH ZRXOG EH D SHUPDQHQW PRWLI IRU WKH
UHSUHVHQWDWLRQRIWKHDIWHUPDWK)URP-RKQ&DUSHQWHU¶VILOPEscape from New York
WR3DXO$XVWHU¶VQRYHOIn the Country of Last ThingsWKHFLW\LPDJH
ZRXOG FKDQJH IURP D YLROHQW DQG SULVRQOLNH WHUULWRU\ WR D GHFDGHQW DQG UXLQHG
ZDONLQJPDS'XULQJ WKRVH\HDUV WKURXJKRXWGLIIHUHQWPHGLDDQGJHQUHVKXPDQ
DQGXUEDQFRQGLWLRQV UHIOHFWHG WKH UHDOSROLWLFV HFRQRPLFVDQGFXOWXUDOGHPDQGV
)LJXUHV OLNHYDJDERQGV UHVLOLHQW LQGLYLGXDOV DQGPLOLWDU\ DJHQWV WXUQHGRXW WREH
PDLQ FKDUDFWHUV OLYLQJ LQ WKRVH&DUWHVLDQ VWUHHWV 6LPXOWDQHRXVO\ WKLV YHU\ VDPH
SODFHZRXOGEHWKHREMHFWRIVHYHUDOVWXGLHVRQWKHXUEDQDQGDUFKLWHFWXUDOXQFDQQ\
IHHOLQJ RI WKH FLW\VFDSH )URP %HUQDUG 7VFKXPL¶V JUDSKLF PDQLIHVWR The 
Manhattan Transcripts  WR 3KLOLS -RKQVRQ DQG 0DUN:LJOH\¶V H[KLELWLRQ
Deconstructivist Architecture  1HZ <RUN &LW\ ZDV DFNQRZOHGJHG DV D
SDOLPSVHVWDQGDSODFH VXEMHFW WR IUDFWXUH7KHFKDSWHUDLPV WRGHILQH WKHHFKRHV
DQGSUR[LPLWLHVEHWZHHQVFLHQFHILFWLRQDQGDUFKLWHFWXUDOFXOWXUHDVDQDWWHPSW WR
FKDUDFWHUL]HDQGV\PEROLVHWKLVFRQWHPSRUDU\DQGSRVWPRGHUQJUHDWZHVWHUQFLW\

Key Words: 6FLHQFHILFWLRQDUFKLWHFWXUH1HZ<RUN&LW\XUEDQLVODQGG\VWRSLD
OLPLWVUXLQVGHVWUXFWLRQGHFRQVWUXFWLRQ

***** 

1.  Incompleteness  
,Q  DQG DIWHU WUDYHOOLQJ WR 1HZ <RUN &LW\ 1<& 6ZLVV DUFKLWHFW /H
&RUEXVLHUKDVQRWHGWKDWµ1HZ<RUNLVQRWDFRPSOHWHGFLW\,WLVDFLW\LQDSURFHVV
RIEHFRPLQJ7RGD\ LWEHORQJV WR WKHZRUOG¶6R WKHP\WKRI%DEHOPD\DVZHOO
KDYHEHHQDVVRFLDWHGZLWKWKHFLW\,WVHHPVWKRXJKWKDWWKHP\WKKDVEHHQOLYLQJ
LQWKLVJOREDOPHWURSROLVHYHUVLQFHOD\LQJVRPHZKHUHEHWZHHQILFWLRQDQGUHDOLW\
,Q DGGLWLRQ WKH FLW\¶V UHFHQW KLVWRU\ KDV EHHQ UHFXUUHQWO\ DVVLVWLQJ WR HYHQWV WKDW
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UHSUHVHQWHLWKHUWKHYLJRXURIWKHYHUWLFDOFRQTXHVWRUWKHIDOORIWKRVHVDPHYHUWLFDO
LFRQV ,Q D PHUHO\ DEVWUDFW DOWKRXJK FULWLFDO UHDGLQJ  PD\ VXJJHVW WKDW
FRUROODU\ULJKWRQWKHHGJHRIWKHUGPLOOHQQLXP
6LQFH WKHCommissioners’ Plan ZDVSXW LQDFWLRQDERXW WZRFHQWXULHV
DJR 0DQKDWWDQ ,VODQG DQG ERURXJK KDG H[SHULHQFHG D FRQWLQXRXV XUEDQ DQG
DUFKLWHFWXUDOUHYROXWLRQHPSKDVL]HGE\LWVVXUIDFH1RZDGD\V0DQKDWWDQEHORQJV
WRDFLW\DFFRPSOLVKHGZLWKLQD\HDUV,WVFRQVWUXFWLRQKDVUHDFKHGDGXOWKRRG
DQGSHDNEHWZHHQODVWFHQWXU\¶VWZHQWLHVDQGWKLUWLHVZLWKWKHWRWDORFFXSDWLRQRI
KXQGUHGVRIRUWKRJRQDOEORFNV%HWZHHQ:RUOG:DUV WKHDUHDDQGWKHXVHRIWKH
JULG ZHUH IXOILOOHG ,Q IDFW LW LV UDWKHU LQWHUHVWLQJ WR QRWLFH WKDW WKH FLW\¶V XUEDQ
JURZWKKDSSHQHGGXULQJ WKH WLPHRI WKHJUHDWGHSUHVVLRQ (YHQ LI/H&RUEXVLHU¶V
WH[WQuand les Cathédrales etáient Blanches  VWDWHG WKDW1<&VN\VFUDSHUV
ZHUH ORZ DQG VTXDW VWUXFWXUHV LQ SURSRUWLRQ WKH ZKROH LGHD RI SURJUHVV DQG
PRGHUQLVPZDVRQWKHYHUJHRIEHLQJUHPDGHDQGUHYLHZHGIRUWKHQH[W\HDUV
/LNH D UHVLOLHQW KXPDQ DQG XUEDQ FUHDWLRQ DV0D[ 3DJH DUJXHG WKH FLW\ FRXOG
UHSUHVHQWWRWKHSRVW::RFFLGHQWFXOWXUHZKDWWKH&ODVVLFDO5RPHPHDQWWRWKH
0HGLWHUUDQHDQFLYLOLVDWLRQGXULQJWKHVWPLOOHQQLXP
&RQVLGHULQJ SRSXODU FXOWXUH WKH YLVLRQV UHSUHVHQWHG LQ /RXLV %LHGHUPDQQ¶V
New York City in 1999  RU WKH RQHV LQ+DUYH\:LOH\&RUEHWW¶VPDJD]LQH
City of the Future  ZLWK WKHLU VHFWLRQHG VWUHHWV DQG EXLOGLQJV VKRZHG D
SRZHUIXOOD\HUHG FLW\ DQFKRUHG WR FLUFXODWLRQ V\VWHPV DQG FRPSOH[ SDWKZD\V ,Q
/HRQ .UROO¶V LOOXVWUDWLRQ Building New York  WKH ZKROH PHWURSROLV LV
PDLQWDLQHGXQGHUFRQVWUXFWLRQ2QWKHEDFNRIWKHLPDJHD1<&+DOOOLNHEXLOGLQJ
HPHUJHVDVDQLYRU\µ%DEHOWRZHU¶GRPLQDWLQJWKHFLW\VFDSHZKLOHWKHUHVWRIWKH
LPDJHLVQRWKLQJOHVVWKDQDZRUNVLWH2QRQHKDQGLWLVKDUGWRWHOOLIWKHSLFWXUH
DLPV WR UHSUHVHQW D VFHQDULR RU DQ LGHDO UHDOLW\2Q WKH RWKHU KDQG LW LV HDV\ WR
REWDLQ WKH XQFRPSOHWHG PDUFK WR WKH FRQWLQXRXV SURJUHVV DQG VLPXOWDQHRXV
IUDJPHQWDWLRQ RI WKLQJV %\ WKLV WLPH WKH FORVHQHVV EHWZHHQ WKH GLVFLSOLQH¶V
SUDFWLFHDQGWKHRU\DQGWKHHYHU\GD\FKDUPRIWKHSODFHZDVDOUHDG\HYLGHQW7KH
KXPDQ DSSHDO WR WKDW SDUWLFXODU XUEDQ VFDSH ZDV DOVR YLVLEOH ,W LV WROG IRU
LPSRUWDQFH WKDW GLUHFWRU )ULW] /DQJ GHFLGHG WR PDNH KLV VFLHQFH ILFWLRQ
PDVWHUSLHFHMetropolisRQWKHQLJKWKHGRFNHGDWWKHFLW\SRUW,WZDVDIWHU
RQH DXWXPQDO $WODQWLF MRXUQH\ DORQJVLGH KLV IULHQGV WKH 8)$ GLUHFWRU (ULFK
3RPPHUDQGWKHH[SUHVVLRQLVWDUFKLWHFW(ULFK0HQGHOVRKQ
5HJDUGLQJ DUFKLWHFWXUDO FXOWXUH FDVHV OLNH +XJK )HUULV¶V Metropolis of 
Tomorrow  RU 5D\PRQG :RRG¶V JUDSKLF VWXG\ Proposal for Manhattan 
1950 ZHUHPRQXPHQWDODQGHSLF VKRZLQJD WHQGHQF\ WREOXU ILFWLRQZLWK
UHDOLW\%\WKHQ1<&ZDVDOUHDG\DSODFHILOOHGZLWKPRWLRQDQGHPRWLRQ$VSLULW
RIYHUWLFDOGRPDLQDQGWHFKQRORJLFDODFKLHYHPHQWKDGHPHUJHGIURPWKH&DUWHVLDQ
SODQZLWKWKHLUKLJKVWHHODQGEULFNH[WUXVLRQV,WVHHPVWKDWHLWKHUFLW\PDUYHOVRU
FLW\ SUREOHPV ZHUH SUHWW\ EDVHG RQ WKH JULG LWVHOI 'XH WR 0DQKDWWDQ¶V XQLTXH
PDWUL[DQGLWVOLNHO\VXUIDFHFRQJHVWLRQWKHUHDURVH]RQLQJJKHWWRVDQGVRPHPRE
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DUHDV 7KH SODFH EHFDPH RYHUFURZGHG GDLO\ DQG QLJKWO\ $V DOOH\V WXUQHG GDUN
DQG VKDGRZ\ SRSXODU HQWHUWDLQPHQW RFFXSLHG WKH DYHQXHVZLWK D JD]LQJ FKDUP
(YHU\GD\OLIHZDVWRJHWKHUQRLV\DQGDWWUDFWLYHDVRQHPD\SHUFHLYHIURP/DQJ¶V
Broadway QLJKW SKRWRV  RU (GZLQ 3RUWHU¶V VKRUW Coney Island by Night
ZLWK WKHLU OLJKWV WUDGLQJ SODFHV ZLWK LQYLVLEOH YROXPHV ,Q 3RUWHU¶V VLOHQW
ILOP IRU LQVWDQFH FDURXVHO DQG WRZHUV ZHUH WUDQVIRUPHG LQ WZRGLPHQVLRQDO
VXUIDFHVLQVWHDGRIWKUHHGLPHQVLRQDOVKDSHV,WVHHPVWKHSODQZDVGHVWLQHGWRWDNH
RYHUWKHVROLG
5HJDUGLQJ VFLHQFH ILFWLRQ LW LV FXULRXV WKDW ILOPV OLNH WKH DOUHDG\ FLWHG
MetropolisRU'DYLG%XWOHU¶VJust ImagineSURMHFWHGDWHUULWRU\RIOLJKWVDQG
XSULJKW VWUXFWXUHVMetropolis WKH ILUVW FDVH SURMHFWHG WKH KRPRQ\P FLW\ D 
\HDUVLQWKHIXWXUHDQGJust ImagineWKHVHFRQGFDVHHQYLVLRQHG1<&VSHFLILFDOO\
LQWKHHLJKWLHV\HDUDKHDGEXWH[DFWO\DWWKHGDWHZHEHJLQWKLVVWXG\
$ERXW WKH VWDWH RI WKH DUW RQFH PRUH RQH PD\ SRLQW RXW 0D[ 3DJH¶V QRQ
ILFWLRQ ZULWLQJV RQ WKH KLVWRU\ RI WKH GHVWUXFWLRQ RI 1<& 7KH DXWKRU¶V The 
Creative Destruction of Manhattan, 1900-1940VKRZHGWKLVVWDWHGGHVLUHDV
DQ LQHYLWDEOH FRQFHSW VLQFH WKH HDUO\ WK FHQWXU\ DJDLQ FRPELQLQJ UHDOLW\ DQG
ILFWLRQ 3URYLQJ WKDW WKH UDSSURFKHPHQW EHWZHHQ DUFKLWHFWXUH FXOWXUH DQG VFLHQFH
ILFWLRQ KDYH QRW VWRSSHG DQG DV 3DJH DUJXHG ILFWLRQ DQG DUFKLWHFWXUH VHHP
VRPHKRZWRKDYHEHHQFRQYHUJLQJDVDUHVSRQVHWRFRPSOHWHWKHFLW\

2.  Destruction  
,Q1DWKDQLHO+DZWKRUQHQRWHVLQThe Celestial RailroadWKDWµ1RWDJUHDW
ZKLOHDJRSDVVLQJWKURXJKWKHJDWHRIGUHDPV,YLVLWHGWKDWUHJLRQRIWKHHDUWKLQ
ZKLFK OLHV WKH IDPRXV &LW\ RI 'HVWUXFWLRQ¶ 7KH DERYHPHQWLRQHG µFLW\ RI
GHVWUXFWLRQ¶ DSSHDUHG LQ WKH (SLJUDSK WR 3DXO $XVWHU¶V In the Country of Last 
Things  D QRYHO ZH EHOLHYH DLPHG WR SDUWO\ GHSLFW 1<& (YHQ LI $XVWHU
QHYHU WHOOV WKH QDPHRI WKHSODFHZKHUH WKH VWRU\ LV VHW RQH JHWV WR UHFRJQL]H LW
TXLWHHDVLO\µ:KHQ\RXOLYHLQWKHFLW\\RXOHDUQWRWDNHQRWKLQJIRUJUDQWHG«
7KHVWUHHWVRIWKHFLW\DUHHYHU\ZKHUH¶7KHIURQWLHU countryLQ$XVWHU¶VERRNLVD
FRQILQHG DQG ZDOOHG SODFH DSSDUHQWO\ ZLWK QR RUGHU WKDQ LWV JULG LQ ZKLFK WKH
GHVFULEHGZLQG\DQGJDUEDJHVHWVWUHHWVUHVHPEOH0DQKDWWDQXUEDQVWUXFWXUH,QD
FRPSDUDEOH WHUULWRU\ WR WKH LVODQG WKHSURWDJRQLVW$QQD%OXPHXQIROGV LQ dérive
DQGFRQVWDQW ULVN LQ WKH VHDUFKRIKHU MRXUQDOLVWEURWKHU6KHGULIWV LQDQREVROHWH
DQGFHQWULSHWDOVSDFHIRXQGLQJKHUVHOIDVDUHIXJHHLQDQHQFORVHGXUEDQFDPSDQG
GHDOLQJZLWKDUPHGDQGPDOHEHKDYLRXUV,Q$XVWHU¶VERRNWKH\RXQJZRPDQODFNV
KHUSHUVRQDO VDIHW\ZKHQHYHU VKHZDQGHUV WKURXJK WKH VWUHHWV$W WKH VDPH WLPH
EDFN WR UHDOLW\ 1<&¶V SXEOLF VSDFH ZDV DOVR DW VRPH SRLQW WXUQLQJ LQWR DQ
LQWLPLGDWLQJ SODFH &ULPLQDO UDWHV ZHUH WKH KLJKHVW HYHU ZKLOH EXLOGLQJV SDUNV
VWUHHWVDQGGHDGHQGVEHFDPHGHJUDGHG7KHFLW\ZDVVWUXJJOLQJDJDLQVWVRFLDODQG
PDUJLQDOL]HG WULEHV'UXJSUREOHPVKDGEHHQULVLQJVLQFH WKHHQGRI WKH9LHWQDP
:DUSRSXODWLRQGHFOLQHKDGUHDFKHGWKHKLJKHVWQXPEHUVHYHUDQGVRPHERURXJKV
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KDGWXUQHGSDUWRIWKHPVHOYHVLQWRJKHWWRVW\OHGXUEDQVSDFHV,QWKHODWHVHYHQWLHV
DQG HDUO\ HLJKWLHV WKH GLVWDQFH EHWZHHQ SRYHUW\ DQG SRZHU WRXFKHG XQEHDUDEOH
OHYHOVOHDGLQJ1<&WRDQLQVHFXUHDQGLQDFHUWDLQZD\GHYDVWDWHGSODFH
%\ WKHQ LQ ILFWLRQ0DQKDWWDQZDV FKDUDFWHUL]HG DV D SODFH RI GLVDVWHU JDQJ
JHRJUDSKLHV DQG VHFXULW\ LVVXHV ([DPSOHV OLNH (Q]R * &DVWHOODUL¶V 1990: I 
guerrieri del BronxDQGEscape from the BronxRU6HUJLR0DUWLQR¶V
2019 - Dopo la Caduta di New York  HDFKRQH D WUDVK\ DQG ORZSURILOHG
VFLHQFH ILFWLRQ ILOP FKRVH WR UHSUHVHQW GHYDVWDWLRQ DQGZDUQDUUDWLYHVRXW RI WKH
LQGLJHQWDQGDEDQGRQHG]RQHVORFDWHGLQWKHFLW\3ULYDWHKRXVHVZHUHRXWGDWHGDQG
SXEOLFVSDFHVKDGDOPRVWYDQLVKHG,WVHHPHGWKDWLQWKRVHILOPVQRWRQO\GLVRUGHU
ZDVWKHQHZRUGHUHYHQLQWKHVHQRQSODXVLEOHILOPVRQHFRXOGFDSWXUHFRQYLQFLQJ
YHUDFLWLHV $Q\ZD\ ZLWK D realism YDULDWLRQ -LP -DUPXVFK XVHG VRPH RI WKHVH
ORFDWLRQVLQPermanent VacationRQHDFDGHPLFILOPLFH[HUFLVHWRGHYHORS
KLV LGHD DERXW UDPEOLQJ LQ WKH VKDQW\ ]RQHV RI 0DQKDWWDQ /LNH &DVWHOODUL DQG
0DUWLQR¶V IXWXUH G\VWRSLDV -DUPXVFK¶V SUHVHQW YLVLRQ ZDV VRPHKRZ GLIIHUHQW WR
Just Imagine:UHFNDJH ZDV HYHU\ZKHUH0DQKDWWDQ ZDV D FRQWLQXRXV VSDFH RI
EDUEDULVP LQ D VWUXJJOH IRU GRPLQDQFH ,Q DGGLWLRQ LW FRXOG EH D FORVHG DQG
JXDUGHG VSDFH DV WKH GLVFLSOLQH VXEMHFW FDPH DV RQH RI WKH PHWDSKRUV IRU WKDW
WHUULWRU\LQWKHHLJKWLHV0RUHWKDQHYHU1<&FRXOGEHXQGHUVWRRGDVDEDWWOHILHOG
DQGDFDSWLYHSODFH,Q-RKQ&DUSHQWHU¶V %PRYLHEscape from New York 
WKH DQWLKHURLF SURWDJRQLVW 6QDNH3OLVVNHQ LV VXSSRVHG WR UHVFXH WKH SUHVLGHQW RI
WKH86$IURP0DQKDWWDQVXJJHVWHGDVDGHWHQWLRQFHQWUHLQ7KHILOP WKHQ
GHYHORSV D QDUUDWLYH DERXW FRQWUROOHG IUHHGRP DQG SULYDF\ $V LW LV VDLG LQ WKH
EHJLQQLQJRI WKHSLFWXUH WKDW LQµ7KH&ULPH5DWH LQ WKH8QLWHG6WDWHV5LVHV
)RXU+XQGUHG3HUFHQW¶7KHVWRU\OLQH WHOOV XV LQRUGHU WRVROYH WKRVH VRFLDO DQG
VSDWLDOSUREOHPVµWKHRQFHJUHDWFLW\RI1<&EHFRPHVWKHRQHPD[LPXPVHFXULW\
SULVRQIRUWKHHQWLUHFRXQWU\¶,Q&DUSHQWHU¶VILOP0DQKDWWDQZDVVXUURXQGHGE\
µDILIW\IHHWFRQWDLQPHQWZDOO«¶HUHFWHGRQWKHRXWHUEDQNVRIWKH+XGVRQ7KH
FLW\SULVRQ EHFDPH YLROHQW DQG WKH FRQYLFWV WKHUHLQ PDGH WKHLU RZQ ODZV
/LNHZLVH WKH ODWHU %ULDQ :RRG DQG 5LFFDUGR %XUFKLHOOL¶V FRPLF VHULHV DMZ
 FRXOG EH D NLQG RI DOWHUQDWLYH YHUVLRQ WR WKH VDPH VWRU\ ZKLFK LV
VHWWLQJ 0DQKDWWDQ DV D 'H0LOLWDUL]HG =RQH FDXVHG E\ SROLWLFDO DQG HFRQRPLF
VFDQGDOVEscape from New YorkIn the Country of Last ThingsDQGDMZDUHDOO
WKHW\SHRIG\VWRSLDQQDUUDWLYHVEDVHGLQ1<&WKDWXVHWKHFLW\DVDEDWWOHILHOG,W
VHHPVSUHWW\ZHOOWKDWDMZSURWDJRQLVWDQGMRXUQDOLVW0DWWKHZ5RWKFRXOGEHWKH
DYDWDURI$QQD%OXPH¶VGLVDSSHDULQJEURWKHULQDGHJHQHUDWHSODFHDVGHVFULEHGLQ
Escape from New York
6WLOODQGDVVRFLDWHGZLWKGHVWUXFWLRQWKHYHUWLFDOLVVXHFRQWLQXHGWREHDPDWWHU
LQWKH0DQKDWWDQFRQWH[W7KHP\WKRI%DEHODSSHDUHGHPEHGGHGLQRQHSUHYLRXV
3DXO$XVWHU¶VZRUN ,QKLV New York TrilogyGHEXW City of Glass 
WKHYROXPH¶VILUVWVKRUWVWRU\VHHPVWRXVHDQGORRNWRWKHDOOHJRU\FRQWH[WXDOL]LQJ
LWLQVRPHEORFNV7KHFLW\NQRZQIRULWVKLJKVWUXFWXUHVVHHPVIUDJLOHEXLOWDQG
© 2016. Inter-Disciplinary Press. Author complimentary copy only. Distribution is prohibited. http://www.inter-disciplinary.net.
João Rosmaninho  
__________________________________________________________________ 

XQEXLOW LQ WKH VDPH SODFH DQG DW WKH VDPH WLPH ,Q WKH ZD\ WR VROYH DQ LGHQWLW\
P\VWHU\'DQLHO4XLQQWKHZDQQDEHGHWHFWLYHDQGSURWDJRQLVWIDOOVLQWRFUD]LQHVV
WRJHWKHUZLWKWKHEURZQVWRQHEXLOGLQJVDQGKLVIDLOHGPHPRULHV/LNHDYDJDERQG
IURP -DUPXVFK¶V ILOP 4XLQQ ZDQGHUV WKURXJK 0DQKDWWDQ DOOH\ VSDFHV ORRNLQJ
WRZDUGV KLJKULVH EXLOGLQJ VKDGRZV DQG JODVV VWRUHIURQWV$QRWKHU DSSURDFK \HW
XVLQJ WKHYHUWLFDODV WDUJHWZDV5RQDOG1HDPH¶V ILOPMeteor 7KHPRWLI
WKLVWLPHZDVODXQFKHGE\DQRXWVLGHVN\PHQDFHRYHUWKHFLW\HVSHFLDOO\RYHULWV
WDOO EXLOGLQJV DOPRVW IHHOLQJ WKDW YHUWLFDOLW\ FDQ EH GHVLUDEOH ZKHQ LW EHFRPHV
GDQJHURXVDQGIULJKWHQLQJ,QWKLVRUGHURIWKLQJVLW LVVLJQLILFDQWWKDW LQEscape 
from New York WKH VSRW 3OLVVNHQ FKRRVHV WR VHFUHWO\ ODQG LQ 0DQKDWWDQ LV
QRQHWKHOHVVWKHKLJKHVWSODFHLQWKHFLW\WKHWRSRIRQHRIWKHWorld Trade Center
WZLQ WRZHUV  WKH µWZR ELJJHVW OHWWHUV LQ WKH ZRUOG¶ DV WKH )UHQFK
HVVD\LVW0LFKHO'H&HUWHDX FDOOHG WKHP1HYHUWKHOHVV LI WKHVH WZR YHUWLFDO DQG
SRZHUIXOPRQXPHQWV ZHUH WKH ZD\ WR ILFWLRQDOL]H WKH GHVWUXFWLRQ RI WKH FLW\ LQ
 WKH\ FRXOG DOVR KDYH PHDQW WKH ZD\ RXW WR KLVWRULFL]H WKH WUDXPD RI
GHVWUXFWLRQOLYLQJLQWKHUHLQ,Q%ULDQ:RRG¶VJUDSKLFYROXPHChannel Zero
 WKH DXWKRU DOPRVW DQWLFLSDWHV WKH YLROHQFH DQG GDUN PRUDO HWKLFV DQG
DHVWKHWLFV RI  6DLG:RRG ODWHU LQ WKH SUHIDFH WR WKH  YROXPH¶V HGLWLRQ
µ1HZ<RUN&LW\LQWKHODWH¶VZDVQRWDKDSS\SODFHDW OHDVWIRUSHRSOHOLNH
PH7KH&LW\JRYHUQPHQWZDV UHSUHVVLYH YLROHQW JUHHG\ KLJKRQ LWV SRZHU DQG
ELJRWHG¶ ,W VHHPHG WKHFLW\KDVDOZD\VEHHQDEHOOLJHUHQWSODFHDQRWLRQ IDLUO\
LPSRUWDQWWRWKHQRZ1<&EDVHG,UDTLDUWLVW:DIDD%LODO+DYLQJIDFHGWKHORVVRI
IUHHGRP DQG FRQVHTXHQW YLROHQFH GXULQJ WKH HLJKWLHV DQG QLQHWLHV LQ ,UDT %LODO
VHOHFWHG0DQKDWWDQWROLYHDQGWUDQVIRUPKLVRZQWUDXPDLQWRDK\SHUUHDORQH+H
IRXQGKLPVHOI YLFWLPRI D UXWKOHVV DQG DXWKRULWDULDQ UHJLPH'XULQJ WKH ,UDQ DQG
*ROIZDUV%LODOPRYHGWRWKH86$DQGGHYHORSHGKLVSHUVRQDOPDQLIHVWRHV$VLW
LVEULOOLDQWO\LQWURGXFHGDQGDUWLFXODWHGLQ-HQQD$QQ$OWRPRQWH¶VFKDSWHUVirtual 
Trauma and Simulation: Cybernetic Performance in Wafaa Bilal’s Virtual Jihadi
 RQH¶V UHDO H[SHULHQFH PD\ FHUWDLQO\ UHDFK DQ RXWFRPH DV D PHDQLQJIXO
PHWKRGWRHQKDQFHHLWKHUILFWLRQDORUYLUWXDOFRQWH[WV,QSRVW%LODO¶V Virtual 
JihadiDILUVWSHUVRQVKRRWHUYLGHRJDPHWKHSOD\HU¶VFKDUDFWHULVDWHUURULVW
SODQQLQJ WR DWWDFN WKH 1RUWK $PHULFDQ LQVWLWXWLRQ ,Q WKH HQG HYHQ LI WKH
YLGHRJDPHWHUULWRU\LVQHLWKHUDMZDUHDQRUIn the Country of Last ThingsROGVLWH
QRUManhattan Maximum Security Prison WHUULWRU\ LW FRXOG EH DQ XUEDQVFDSH WR
HYHU\RQHRIWKHP
)URPDQRWKHUSRLQWRIYLHZLWVWDQGVQRWHZRUWK\WKDW%OXPHLQVLVWVLQGHWDLOLQJ
D FRPSUHKHQVLYH FDWHJRUL]DWLRQ RI WKH FODVVHV SURGXFHG E\ D OLYLQJ DQG GHDGO\
HQYLURQPHQW )RU WKH UHFRUG In the Country of Last Things WKH XQLTXH QRYHO LQ
ZKLFK$XVWHUEULQJVXSD IHPLQLQHSURWDJRQLVWPD\EHDVVXPLQJDFULWLTXH WR WKH
IHPLQLVW UROH XSRQ D QHDUO\ PDUWLDO RU IHPDOHDJJUHVVLYH WHUULWRU\ 1HYHUWKHOHVV
$QQDILQGVKHUVHOIHLWKHUURRWOHVVLQWKHRXWHUVSDFHRUVWXFNLQWKHLQQHURQH1RZ
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FRXOG WKLV LQGLYLGXDOLVW V\PSWRP H[SUHVVHG LQ $XVWHU¶V ERRN EH D SUHFRQGLWLRQ
DKHDGRIWLPHRIWKHµSRVWKXPDQLVWIHPLQLVP¶DVH[SUHVVHGE\-HQQLIHU&RWWHU"
$SSDUHQWO\ SDUDGR[LFDOO\ WKH%OXPH VXUQDPH VRXQGV WKH VDPH DV WKH XUEDQ
DQG KXPDQ PRRGV $QQD ZDV LQWR GXULQJ KHU PLVVLRQ 6LPLODU WR EORRP WKH
FKDUDFWHU¶VQDPHPHDQVERWKELUWKDQGXSULVHFRQILQHPHQWDQGPHODQFKRO\DVLWLV
XQHTXLYRFDOLQRQHRIWKHQRYHO¶VGLDORJXHVµµ%OXPHDVLQGRRPDQGJORRP,WDNH
LW¶ µ7KDW¶V ULJKW%OXPHDV LQZRPEDQG WRPE<RXKDYH\RXUSLFN¶$OWKRXJK
EHLQJ RQH KHURLF DQG IUDJLOH FKDUDFWHU VKH DFFHSWV WKLV DQWDJRQLVW FRQGLWLRQ WR
KHUVHOI %DVLFDOO\ $QQD %OXPH LV DQ XUEDQ GZHOOHU UHSUHVHQWDWLRQ RI WKH WK
FHQWXU\malaisesMXVWOLNH$XVWHUVDLGµ³Anna Blume walks through the twentieth 
century´7KDW¶VWKHSKUDVH,FDUULHGDURXQGLQP\KHDGZKLOH,ZDVZRUNLQJRQWKH
ERRN¶

3.  Deconstruction  
,Q-DFTXHV'HUULGDDUJXHGLQRQHLQWHUYLHZIRUDu ToutWKDWµ7KHVHQVH
RI WUHPEOLQJ¶ LQDUFKLWHFWXUH LV LQHYLWDEOH ,I WKH LGHDRIEXLOGLQJ LV LQWULQVLFDOO\
OLQNHG WR WKH VWUXFWXUH WKH LGHD RI GHFRQVWUXFWLRQ LV LQWLPDWHO\ DVVRFLDWHG WR WKH
LQVWDELOLW\RIWKHVWUXFWXUH7KHGLDOHFWLFFDQRQWKDWOLQNVIRUPWRIXQFWLRQULVHVWR
WKH RSSRVLWHV DQG WKHLU FDXVHV 7KHPHV FORVH WR 0DQKDWWDQ LGHQWLWLHV JDLQ
SUHSRQGHUDQFHLQDUFKLWHFWXUHDQGLQVFLHQFHILFWLRQ7KHJULGDQG LWVGLVVLGHQFHV
LWV IUDJPHQWV DQG ZUHFNDJHV DOO EHFDPH PRWLIV RI VSHFXODWLYH DUFKLWHFWXUH DQG
ILFWLRQ 'LOHPPDV RSSRVLWLRQV DQG DVVHPEODJHV UHSURGXFWLRQV DQG VHFWLRQV
EHFDPH RI JUHDW YDOXH WR HQOLJKWHQ WKH DUFKLWHFWXUDO DQG ILFWLRQDO GLVFRXUVH
$UFKLWHFWXUDODFWLRQVDQGILFWLRQSRVLWLRQVEHFDPHSROLWLFDOUHDFWLRQVZKLOHDXWKRUV
RXWVLGH WKHDUFKLWHFWXUHDQGVFLHQFH ILFWLRQ ILHOGVDWWDFKHGDGLIIHUHQWPHDQLQJ WR
1<&:LWKWKHDUULYDORIWKHHLJKWLHVRQHFRXOGVWLOOFDSWXUHWKHHPHUJHQF\RIWKH
QHJDWLYLVW YLVLRQV IRU WKH UHGHYHORSPHQW RI XUEDQ DQG KXPDQ ODQJXDJHV ZLWK
DUFKLWHFWXUDO DQG OLWHUDU\ VLPLODULWLHV $QG VR EHWZHHQ  DQG  HLWKHU LQ
DUFKLWHFWXUHRULQVFLHQFHILFWLRQ0DQKDWWDQERURXJKDSSHDUVWRKDYHH[KDXVWHGLWV
0RGHUQLVWRSWLRQVDQGYDOLGLWLHV
5HJDUGLQJDUFKLWHFWXUDOFXOWXUH LQ IDFW VLQFH WKHILIWLHV(XURSHDQDXWKRUVKDG
EHHQSOD\LQJWKHLUJDPH7KHLGHDWKDWWKH0RGHUQ3URMHFWKDGIDLOHGWRRNSODFHLQ
YDULRXVVLWXDWLRQV*X\'HERUG¶VGuide Psychogeographique de Paris FLUFD
SUHVHQWHG D VKDWWHUHG FLW\ ZLWK DSSDUHQWO\ GLVFRQQHFWHG SDWKV 7KXV LW
GHPRQVWUDWHGDUXSWXUHZLWKLQWKHOLQHDULW\DQGFRQWLQXRXVXUEDQH[SHULHQFHDVLW
ZDV DPELWLRQHG E\ WKH FDQRQLFDOCarte d’Athens PRGHUQLVP ([DPSOHV OLNH WKH
collages $OLVRQ DQG 3HWHU 6PLWKVRQ PDGH WR WKH Golden Lane Housing SURMHFW
 LQ/RQGRQZHUHRIJUHDW LPSDFW WR WKHDUFKLWHFWXUHFXOWXUH$UFKLWHFWXUDO
GHVLJQ ODLGQRPRUHXSRQ D YLUJLQDO RU JUHHQ WRSRJUDSK\ EXW LQVLGH D GHYDVWDWHG
ODQGVFDSH2UWKRGR[PRGHUQLVPZDV QR ORQJHU SRVVLEOH DV7HDP; DQG WKH ODWH
&,$0KDYHEHHQSURYLQJ0RUHWKDQEHLQJUDGLFDOWKH0RGHUQUHYLVLRQDLPHGDW
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DSSURDFKLQJ WKH KXPDQ WR WKH XUEDQ FRUH LW SURSRVHG D QHZ SUHPLVH WR WKH
FRQWHPSRUDU\FLW\
%HWZHHQWKHODWHVL[WLHVDQGHDUO\VHYHQWLHVIUDQFRSKRQHHVVD\LVWVOLNH'HUULGD
'H&HUWHDX+HQUL/HIHEYUH0LFKHO)RXFDXOW-HDQ)UDQoRLV/\RWDUGDORQJ,WDOLDQ
DUFKLWHFWXUDO WKLQNHUV OLNH $OGR 5RVVL DQG 0DQIUHGR 7DIXUL DQG $PHULFDQ
DUFKLWHFWVSODFHGWKHVSHHFKIUDJPHQWLQWKHIRUHJURXQG:LWKWKHPLWFDPHEDFNDV
WKH JUDQG QDUUDWLYH GLVFRXUVH FULVLV LQ DOO LWV SRZHU 7KH UXLQ DQG WKH VHFWLRQ
EHFDPHDFWLYHUHVSRQVHVWRWKHUHGHILQLWLRQRIDQHZDUFKLWHFWXUHSUD[LV7KHQDQG
DIWHUWKHFRQVROLGDWLRQLQWRDUFKLWHFWXUHRI'HUULGD¶VZRUNVRPHIRXQGDWLRQVRIWKH
0RGHUQ DVZHOO DV LWV3RVWPRGHUQ HYROXWLRQ VHHPHG WREH DSSURSULDWH IRU D QHZ
YDULHW\RIVKDSHVDQGGLVFRXUVHV6LQFHZLWK'HUULGD¶VDe la Grammatologie
SXEOLFDWLRQDQG7KH,QVWLWXWHIRU$UFKLWHFWXUH	8UEDQ6WXGLHV,$86IRXQGDWLRQ
LQ 1<& RQH FRXOG SRLQW D ULVLQJ DIILQLW\ EHWZHHQ WKHRU\ RI DUFKLWHFWXUH DQG
ODQJXDJH FRQVWUXFWLRQ LVVXHV 7KURXJKRXW WKRVH \HDUV LW ZDV KHOG WKHNew York 
Five H[KLELWLRQ  DW WKH ORFDO 0XVHXP RI 0RGHUQ $UW 0R0$
SURPRWLQJ DQ DFNQRZOHGJPHQW WR ILYH ORFDO DQG ODWHU JOREDO DUFKLWHFWV 3HWHU
(LVHQPDQ0LFKDHO*UDYHV&KDUOHV*ZDWKPH\-RKQ+HMGXNDQG5LFKDUG0HLHU
DSSHDUHGDVDKHWHURJHQHRXVHQVHPEOHXVLQJWKHFLW\DQGWKHWKLUWLHVDUFKLWHFWXUDO
PRGHUQLVPDVPDWWHURIFULWLTXHDQGUHIOHFWLRQ'XULQJWKHHYHQWDJDLQDW0R0$
D&RQIHUHQFHRI$UFKLWHFWVZDVKHOGIRUWKH6WXG\RIWKH(QYLURQPHQW&$6(LQ
ZKLFK DXWKRUV WKLQNHUV DQG WKH µZKLWHV¶ WKH DUFKLWHFWV QDPHG DERYH GHEDWHG
SROLWLFVDQGVXSSRVHGO\DUFKLWHFWXUH¶VFRQWH[WDQGIXWXUH )URPWKHH[KLELWLRQDQG
GLVFXVVLRQUHVXOWWKHFive Architects ERRNRUJDQL]HGE\$UWKXU'UH[OHUDQG
&ROLQ5RZH$QRWKHULPSRUWDQWVWHSDJDLQVWWKHFODVVLF0RGHUQLVPZDVWDNHQDQG
IROORZHGULJKWDIWHUE\WKH,$86¶VOppositions MRXUQDO %\WKHQWKHUHZDVQRGRXEW
WKDWWKHDUFKLWHFWXUDOQDUUDWLYHKDGGLVSHUVHGDQGVFDWWHUHGDV5RVVLUHIHUUHGWRLQ
WKH µ'LHVHV LVW ODQJH KHU¶ VHQWHQFH LQ  ODEHOOLQJ RQH RI KLV GUDZLQJV ,Q
DGGLWLRQ LQ  (LVHQPDQ DGYDQFHG WKH SRVLWLRQ RI UHDVVHUWLQJ WKH 0RGHUQ
WKURXJK KLV WH[W HQWLWOHG µ3RVW)XQFWLRQDOLVP¶$UFKLWHFWXUHKDG WREHXQGHUVWRRG
IURP D SRVWVWUXFWXUDOLVP SHUVSHFWLYH 6XPPDUL]LQJ (LVHQPDQ FODLPHG WKH
VROXWLRQ FRXOG EH IRXQG LQ WKH ODQJXDJH GRPDLQ LQVWHDG RI SXUH IXQFWLRQDOLVP
2QO\WZR\HDUVODWHU LQDQGGHGLFDWHGWRDUHVRXUFHIXODQDO\VLVRIWKHFLW\
WKH 'XWFK DUFKLWHFW 5HP .RROKDDV ZURWH Delirious New York: A Retroactive 
Manifesto of ManhattanSURSRVLQJDFRPSUHKHQVLYHUHYLHZDERXWFRQJHVWLRQDQG
µ0DQKDWWDQLVP¶ KH FDOOHG 2QH VKRXOG ORRN IRU D GLIIHUHQW QRUPDWLYH RI WKH
0RGHUQ

0DQKDWWDQLVPLVWKHRQHXUEDQLVWLFLGHRORJ\WKDWKDVIHGIURPLWV
FRQFHSWLRQ RQ WKH VSOHQGRXUV DQGPLVHULHV RI WKHPHWURSROLWDQ
FRQGLWLRQ «ZLWKRXW RQFH ORVLQJ IDLWK LQ LW DV WKH EDVLV IRU D
GHVLUDEOHPRGHUQFXOWXUH

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,QWKHODWHVHYHQWLHVDQGHDUO\HLJKWLHVDUFKLWHFWXUHLQ0DQKDWWDQZDVFKDQJLQJ
LWVFHOHEUDWHG WHUULWRU\DQGREMHFWV9HUWLFDOPRQROLWKV OLNH0LHV9DQ'HU5RKH¶V
Seagram Building  RU *RUGRQ %XQVKDIW¶V Lever House  ZHUH
JLYLQJSODFHDQGIDPHWREXLOGLQJVOLNH'RQDOG6FXWW¶VTrump Tower
RU 3KLOLS -RKQVRQ¶VAT&T Building  ,WZDV WLPH IRU WKH WKHRU\ RI
6LPXODFUXP DQG WKH DJH RI 3RVWPRGHUQLVP LQ 1RUWK$PHULFDQ FXOWXUH -HDQ
%DXGULOODUG¶VWUHDWLVHSimulacra and SimulationDQG)UHGULF-DPHVRQ¶VWH[W
Postmodernism, or, the Cultural Logic of Late Capitalism  VWDWHG WKDW
FRQGLWLRQ LQ GLVWLQFW RUGHU WKRXJK PDWFKLQJ RQH DQRWKHU ,W ZDV FOHDU WKDW
DUFKLWHFWXUH ZKLFK LV D ZD\ WR PHDQ VSDFH DQG EXLOW HQYLURQPHQW LQWHQGHG
VRPHWKLQJ HOVH WKDQ SK\VLFDO SODQQLQJ DQG FRQVWUXFWLRQ )XUWKHUPRUH WKHUH ZDV
7RP:ROIH¶V ERRN From Bauhaus to Our House  FRPPDQGLQJ SRSXOLVW
DWWDFNVDJDLQVWµWKHZKLWHV¶DWWKHVDPHWLPHDVYDOXLQJWKHQDUUDWLYHGLVFRXUVHRYHU
IRUPDQGIXQFWLRQ7KHUHZHUHRWKHUYDOXHVLQWKHPDWHULDOVDQGSUDFWLFHVXVHGKH
VWDWHG
7KURXJKRXWWKHVH\HDUVVWXGLHVDQGSURMHFWVIRU0DQKDWWDQDURVHHDVLO\RQWKH
PDUJLQV RI ILFWLRQ DQG UHDOLW\ 5DLPXQG $EUDKDP¶V VWXG\ Times Square Tower
 FRXOG EH FRQWH[WXDOL]HG LQ ERWK LPDJLQDU\ ILFWLRQ DQG YDOLG DUFKLWHFWXUH
%HUQDUG 7VFKXPL¶V JUDSKLF SURMHFW The Manhattan Transcripts  VHHPHG
FORVHUWRFRPLFERDUGVWKDQWRDQXUEDQLPDJHU\HVVD\,QWKLVZRUNWKHWHFKQLFDO
DSSHDO RI WKH DUFKLWHFWXUDO GHVLJQ EHFRPHV JUDSKLFDO DQG FLQHPDWLF 7VFKXPL¶V
ERDUGVWROGVWRULHVGUDZQLQVSDFHDQGWLPH3UDFWLFDOO\SDUDOOHOLQStorefront 
for Art and ArchitectureZDV LQDXJXUDWHG LQ WKHFLW\ZLWK WKH LQWHQWLRQ WRSUHVHQW
DQGGLVFXVVFRQWHPSRUDU\DUFKLWHFWXUHDQGLWVQHHGVDORQJZLWKDUWDQGGHVLJQ
,QWKHODWHHLJKWLHVWKHIUDJPHQWZDVDOUHDG\HYHU\ZKHUH1<&EDVHGDUFKLWHFW
/HEEHXV :RRGV GHYHORSHG KLV Centricity VHULHV  GHSLFWLQJ µDQ
RWKHUZRUOGO\SRUWUDLWRI the immense void of being WKURXJKDVHULHVRIFRQFHQWULF
ODQGVFDSHSODQVDQGILHOGVRIZHDWKHUHGWRZHUV¶0HDQZKLOH3KLOLS-RKQVRQDQG
0DUN :LJOH\ ZHUH RUJDQL]LQJ DQG RSHQLQJ WKH Deconstructivist Architecture
H[KLELWLRQ  ZKLFK VRPHKRZ EURXJKW WKH LPSRUWDQFH RI GHFRQVWUXFWLRQ LQ
DUFKLWHFWXUHWRWKHSXEOLFDQGWRDQRWKHUOHYHORISUDFWLFHDQGWKHRU\GHEDWH(YHQLI
WKHH[KLELWLRQZDVQRWDERXWDUFKLWHFWXUHVVSHFLILFDOO\LPSOHPHQWHGLQ1<&LWZDV
QRQHWKHOHVV DERXW SOXUDO DUFKLWHFWXUHV DQG VSHFLILF VW\OHV 6SDFHV FRXOG EH
PRXOGHG DJDLQVW WKHLU FRPPRQ DUFKLWHFWXUDO ULJLGLW\ DQG JUDYLW\ 7KH\ DSSHDUHG
GLVORFDWHGDQGWRRJUDSKLFDOWREHEXLOWOLNHDUFKLWHFWXUHILFWLRQV2IWHQGLIILFXOWWR
UHDG WKH GHVLJQV IURP VXFK DXWKRUV OLNH 'DQLHO /LEHVNLQG =DKD +DGLG &RRS
+LPPHOEODX)UDQN*HKU\DQGDJDLQ(LVHQPDQ7VFKXPLDQG.RROKDDVVKRZHG
XELTXLWRXV VHFWLRQV ZLWK QHLWKHU IURQW QRU UHDU IDoDGHV 2Q WKH RWKHU KDQG WKH\
VHHPHGYHU\DWWUDFWLYHDVLIWKH\ZHUHERUQ\HDUVDIWHUWKHVRYLHWFRQVWUXFWLYLVW
H[SUHVVLRQ$WDJODQFH WKH\ZHUH IDPLOLDUZLWK WKHLU GHFRQVWUXFWLYLVW WLWOH 7KH
VHFWLRQ HPHUJHG WKHQ DV WKH H[WUDRUGLQDU\ DUFKLWHFWXUDO HOHPHQW LQ 1<& DV
PD\EHLWFRXOGEHLQGHFRQVWUXFWLRQ,WWRRNFRPPDQGRYHUWKHSODQ/LNHWKHHDUO\
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'LHJR 5LYHUD¶V fresco Frozen Assets  µD FURVVVHFWLRQ WKURXJK WKH
&LW\¶0DQKDWWDQZDV EHWWHU XQGHUVWRRG E\ LWV YHUWLFDOLW\ WKDQ LWV KRUL]RQWDOLW\
/LNH3DXO5XGROSK¶VLower Manhattan ExpresswayGHVLJQSURMHFWRU
*DHWDQR 3HVFH¶V Church of Solitude  WKH FLW\ ZDV EHWWHU SUHVHQWHG
IURP LWV JXWV IURP LWV VXEWHUUDQHDQ DUFKLWHFWXUHV DQG VHFWLRQV DV LI LW ZHUH DQ
RUJDQ,WVHVVHQFHZDVFORVHUWRWKHµDUFKDHRORJ\RIDVHFWLRQ¶WKDQWRDQDEVWUDFW
DQG SODQQHG VSDFH ,W ZDV DIWHUZDUGV FOHDU µWKDW PDQ\ D FRPSOH[ VWUXFWXUH LV
GHILQHGILUVWDQGIRUHPRVWLQUHODWLRQWRLWVVHFWLRQ¶LQDZD\WRFRPSUHKHQGWKH
RYHUWKHXQGHUDQGWKHMX[WDSRVLWLRQRIWKHREMHFWVDQGWKHLUPHDQLQJV
,Q WKH HDUO\ QLQHWLHV WKRVH DUFKLWHFWXUDO SURMHFWV DFWHG OLNH GLVILJXUHG REMHFWV
DQG RUJDQV LQ D YRLG $QWKRQ\ 9LGOHU¶V The Architectural Uncanny  IRU
LQVWDQFH GHYHORSHG WKLV LVVXH H[SRVLQJ WKH GHVFULSWLRQ RI WKH PXWLODWHG
DUFKLWHFWXUDO IRUP DV DQ DQDORJ\ WR WKH KXPDQ FRPSRVLWLRQ %XLOGLQJV FRXOG EH
XQGHUWDNHQDVERGLHVµDV«FLWLHV>ZHUH@WKHVHDWRIWKHERG\VRFLDODQGSROLWLF¶
5HJDUGLQJVFLHQFHILFWLRQWKHIRUPHUO\RSWLPLVWLFPRGHUQFLW\EHFDPHE\WKHQ
DWHUULWRU\RIGLUWGHQVLW\DQGDQJXLVK+DUU\+DUULVRQ¶VERRNMake Room! Make 
Room!  DQG LWV FLQHPDWRJUDSKLF YHUVLRQ 5LFKDUG 2 )OHLVFKHU¶V Soylent 
Green  SUHVHQW WKH VWRU\ LQ ZKLFK 1<& GHPRJUDSKLFV KDYH JURZQ XS WR
XQVXVWDLQDEOHOHYHOV,QWKHILOPSHRSOH¶VEDVLFUHTXLUHPHQWVDXJPHQWDORQJZLWK
FRUUXSWLRQ SRYHUW\ DQG PLOLWDU\ GHYLFHV XS WR FDQQLEDOLVWLF OHYHOV (LWKHU LQ WKH
ERRNRULQWKHILOPWRSLFVVXFKDVGLIIHUHQWFODVVHVDQGSULYLOHJHVDHVWKHWLFVRIZDU
DQG VXUYHLOODQFH KHGRQLVPV DQG OLPLWV ZHUH SHUPDQHQW SUREOHPV WR EH VROYHG
+HQFHWKHIDVFLQDWLQJFLW\IURPWKHEHJLQQLQJRIWKHFHQWXU\VHHPHGLQFDSDEOHWR
GHDOZLWKWKHVHROGEXWJURZLQJSUREOHPV
)XUWKHUPRUH1<&DOVRDSSHDUHGDVDQXQOLPLWHGDQGFHQWULIXJDOVSDFHZLWKQR
PRUH VWDQGDUG GLPHQVLRQV )RU WKH UHFRUG RQH FRXOGPHQWLRQ YDULRXV FDVHV OLNH
:LOOLDP *LEVRQ¶V Burning Chrome VKRUW VWRU\  RU Neuromancer QRYHO
-RKQ:DJQHUDQG&DUORV(]TXHUUD¶VJudge DreddFRPLFYROXPHV
RU-*%DOODUG¶VHello America ,QNeuromancer1<&EHFDPHSDUWRID
JLDQW XUEDQVFDSH VLPSO\ FDOOHG µWKH 6SUDZO¶ D KLJKO\ GHQVH PHJDORSROLV VSUHDG
IURP %RVWRQ WR :DVKLQJWRQ '& ZLWK WKH XUEDQ DHVWKHWLFV RI WKH KXPDQ
µFRQYHQWLRQDOSURVWKHWLFV¶,QJudge Dredd1<&EHFDPHDOVRSDUWRIµ0HJD&LW\
2QH¶DFRQWLQHQWDOFRQXUEDWLRQVSUHDGIURP&DQDGDWR)ORULGD2QWKHRWKHUKDQG
LQHello America, 1<&FRXOGDVZHOOEHDQRSHQQDWXUDODQGDEDQGRQHGVSDFHLQ
%DOODUG¶V UHYHODWLRQ RI WKH XQLQKDELWHG 1RUWK$PHULFD LQ  ,Q WKH VWRU\OLQH
1<&KDGWXUQHGLQWRDZLOGGHVHUWDQGGU\SODFH7KH&DUWHVLDQVWUHHWVDQG
DYHQXHV ZHUH QRZ SDUW RI DQ HPSW\ DQG OHIW VSDFH 7KH ERRN¶V QDUUDWRU HYHQ
GHVFULEHG WKDW RQH µFRXOG VHH GXQHV WKDW ILOOHG WKH IORRUV RI WKHVH GHVHUWHG
FDQ\RQV¶ 0DQKDWWDQ ORVW LWV FRQJHVWLRQ WR DQ DULG ODQGVFDSH ,Q WKLV FDVH
FXULRXVO\ LW UHPDLQV WKH UHVHPEODQFH WR /HEEHXV :RRGV¶ Lower Manhattan 
ProjectLQZKLFKWKH+XGVRQ5LYHUKDGDOVRGULHGXS
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,WDSSHDUVWKDWWKHHLJKWLHVEHJDQDVDQHVFDSHEXWWXUQHGRXWWREHDGHDGHQG
7KH EURNHQ QDUUDWLYH EHFDPH RUGLQDU\ DV LW KDSSHQV LQ $XVWHU¶V The New York 
Trilogy1HYHUWKHOHVV0DQKDWWDQWHUULWRU\UHPDLQHGDVSDFHRIZULWLQJDQG
ZDONLQJRIZDQGHUDQGGHWDFKPHQW,QWKHFLW\WKHYDJDERQGVXEMHFWWXUQHGRXWWR
EHDPDUNRI WKHXUEDQ$V LQ%DXGULOODUG¶VAmérique  µ,Q1HZ<RUN WKH
PDG KDYH EHHQ VHW IUHH¶ 3OXV LQ $XVWHU¶V The New York Trilogy DQG LQ
.U]\V]WRI:RGLF]NR¶VHomeless Vehicle Project WKHPDLQFKDUDFWHU
LVWKHKRPHOHVVRQH'DQLHO4XLQQWKHKRERGHWHFWLYHLQ$XVWHU¶VVWRU\ORRNVIRU
PHDQLQJLQKLVXUEDQURXWHV+LVGDLO\GULIWVEHFRPHSODQQHGOHWWHUVDQGVHQWHQFHV
OHDGLQJ KLP WR GLVDSSHDUDQFH HYHQ LI KLV VWHSV KDYH QR VLJQLILFDQFH
8QLQWHQWLRQDOO\ 4XLQQ ZULWHV DQG PDSV VRPH OHWWHUV RI The Tower of Babel 
VHQWHQFH URDPLQJ WKURXJK WKH VWUHHWVGHVLJQLQJD'DHGDOXVEHWZHHQ LGHQWLW\DQG
SODFH,QWKLVVHQVHRQHFRXOGDOVRUHFDOO-DUPXVFK¶VEODFNDQGZKLWHILOPStranger 
than ParadiseVSHFLILFDOO\LWV ILUVWDFW IXOO\VHWLQ1<&LQ7KH
PLQXWHVHJPHQWHQWLWOHGThe New WorldKDQGOHGDVZHOOZLWKODQJXDJHSUREOHPV
DOPRVW DV D UHFRJQL]HG 7RZHU RI %DEHO V\PSWRP ZLWKLQ IDPLO\ LVVXHV 7KH
QDUUDWLYH EDVHG LQ RQO\ WKUHH G\VIXQFWLRQDO FKDUDFWHUV SUHVHQWV WKH HIIRUWOHVV
GHFLVLRQWRUHDUUDQJHKLVWRU\:LWKDGHFRQVWUXFWHGMD]]VRXQGWUDFNE\-RKQ/XULH
ULJKWDIWHUWKHKRPRQ\PRXV/RXQJH/L]DUGV¶debut WKHDFWLRQLVEDVLFDOO\
FHQWUHGLQRQHWRRVPDOODSDUWPHQWIRUWRRPXFKGRPHVWLFGLIIHUHQFH
7KHQLQHWLHVKDYHEHJXQ WKRXJKDVDUHYHUVH UHVSRQVH WRWKHHLJKWLHV -XVWWR
PHQWLRQRQHH[DPSOHWKDWLV%UHWW(DVWRQ(OOLV¶American PsychoQRYHOLQ
ZKLFK 3DWULFN%DWHPDQ WKH QLKLOLVWLF DQG ERUHGPDLQ FKDUDFWHU LV SODFHG LQ WKH
RSSRVLWHVLGHRIWKHVWDWXV,I WKHPDLQILJXUHWRWKHHLJKWLHVZDVWKHYDJDERQGRU
WKHDQDUFKLFW\SHSHRSOH&DUSHQWHU-DUPXVFK$XVWHUDQG:RGLF]NRKDYHWHVWHG
WKH\WXUQHGVRPHKRZLQWRWKHZHDOWK\:DOO6WUHHW\XSSLHVOLNH%DWHPDQZLWKQR
RWKHUDLPWKDQWRUHDFWYHUVXVWKRVHVDPHSHRSOH 

4. Unbuilding  
,Q  -DSDQHVH DUFKLWHFW $UDWD ,VR]DNL GHYHORSHG D JUDSKLF VWXG\ DERXW D
GHYDVWDWHG WHUULWRU\ ,Q WKH SDQRUDPLF PRQWDJH PDGH IRU WKHElectric Labyrinth
LQVWDOODWLRQWKHUHZDV+LURVKLPD¶VJURXQGUHGXFHGWRDVKHVZLWKVOLJKWO\WUDFHVRI
WKHIRUPHUO\XUEDQVWUXFWXUHRe-Ruined HiroshimaWKHSKRWRPRQWDJHVKRZHGDQ
DOPRVW DQQLKLODWHG SODFH VXIILFLHQWO\ SRWHQW WR EH FRQVLGHUHG DQG EXLOW XSRQ ,Q
RUGHU WRDFFRPSOLVK LW ,VR]DNLGHVLJQHG WZRLQVWDEOHREMHFWV WKDW VHHPHGREOLTXH
DQG IUDJLOH ZLWK QR UHFRJQL]DEOH VKDSH RWKHU WKDQ WKHLU VHFWLRQV 7KRVH PHJD
VWUXFWXUHV LQ +LURVKLPD¶V JULG DQG DULG ODQGVFDSH VHHPHG QRWKLQJ HOVH WKDQ
XQEXLOGLQJERGLHV6XSSRVHGO\ WREHSUHVHQWHG LQ WKHWK7ULHQQDOHGL0LODQR
Re-Ruined Hiroshima FDPH RXW WR SXEOLF ZLWK VRPH SUREOHPV DV WKH H[KLELWLRQ
ZDVRGGO\GHYDVWDWHG2FFXSLHGDQGGDPDJHGRQWKHRSHQLQJGD\RQ0D\WKWKH
H[KLELWLRQGLGUHRSHQLQWKHIROORZLQJODWH-XQHDOWKRXJKLWVPDLQUHSRUWVDQGQHZV
EHFDPHWKHRQHVDERXWWKH7ULHQQDOHRFFXSDWLRQDQGGHVWUXFWLRQ7KHSDUWLFLSDQWV¶
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ZRUNVLQFOXGLQJWKHRQHVIURPWKH6PLWKVRQFRXSOHRUWKH$UFKLJUDPJURXSRUWKH
RQHV IURP $OGR YDQ (\FN RU WKH 1HZ<RUNHU SURIHVVRU DQG DUFKLWHFW 6KDGUDFK
:RRGVZHUHQHDUO\ IRUJRWWHQ ,W LV IDVFLQDWLQJ WKRXJK WKDW WRGD\RQH FRXOGRQO\
ORRNDW,VR]DNL¶VRULJLQDOSODWHVLQWKH0R0$DUFKLYHV
,Q  WZHQW\ \HDUV DIWHU WKH UXLQHG 0LODQ ([KLELWLRQ /HEEHXV :RRGV
DUJXHG DERXW KLVCentricity H[KLELWLRQ KHOG DW Storefront WKDW KLV µIRUPV >ZHUH@
YHU\ FRQVWUXFWHG PHDQW WR VHHP YHU\ built¶ HYHQ LI WKH\ ZHUH GUDZLQJV RU
PRGHOV1RZDQGWKHQ1<&UHPDLQVLQFRPSOHWHLQILFWLRQDQGUHDOLW\0DQKDWWDQ
UHVWVµXQEXLOW¶DQGXQHUHFWHG$VWKHP\WKRI%DEHOLQFRQWLQXRXVGHVWUXFWLRQDQG
GHFRQVWUXFWLRQ WKH HLJKWLHV RQO\ FDPH RXW WR UHSUHVHQW RQH HSLVRGH RI WKDW YHU\
SHUSHWXDOSURFHVVLQWKHFLW\$IWHUZDUGVDQGVLQFHWKDWGHFDGHWKHUHKDYHEHHQQR
VWDEOH VROXWLRQV WR DSSUHKHQG WKLV FRQWHPSRUDU\ VFDSH QHLWKHU LQ DUFKLWHFWXUH
FXOWXUHQRULQVFLHQFHILFWLRQ7KHSODXVLEOHWKLQJLVWKDWWKHUHLVQHLWKHUGLIIHUHQFH
QRUGLVWDQFHEHWZHHQGHVWUXFWLRQDQGGHFRQVWUXFWLRQLQWKHKXPDQDQGXUEDQUHDOP
RI1<&$V/DUU\0F&DIIHU\DQG6LQGD*UHJRU\SXW LQRQH LQWHUYLHZZLWK3DXO
$XVWHU LW µVHHPV « WKLV XUEDQ QLJKWPDUH VFHQH >LQ In The Country of Last 
Things@LV«QRWWRRGLIIHUHQWLQIDFWIURPZKDW\RXFDQILQGULJKWKHUHLQ1HZ
<RUN¶ ,W ORRNV OLNH WKHUH LVRQO\ LQGLVWLQFWQHVVZLWKLQ WKH ILFWLRQDODQG WKH UHDO
PHFKDQLVPV 0RUHRYHU DQG WR FRPSOHWH WKLV LPSUHVVLRQ OHW XV MXVW UHPLQG
RXUVHOYHV ZKHQ DVNHG DERXW WKH QRYHO¶V SRVWDSRFDO\SWLF VFLHQFH ILFWLRQ WRQH
$XVWHUDUJXHGWKDWLWKDGQHYHUEHHQRQKLVPLQGWKRXJKKHFRQWLQXHV

(YHQ WKRXJK WKH ERRN LV TXLWH IDQWDVWLFDO DW WLPHV WKDW GRHVQ¶W
PHDQLW¶VQRWILUPO\DQFKRUHGLQKLVWRULFDOUHDOLWLHV«
7KHUH DUH VSHFLILF UHIHUHQFHV « WR HYHQWV WDNLQJ SODFH LQ WKH
7KLUG:RUOGWRGD\QRWWRVSHDNRI1HZ<RUNZKLFKLVUDSLGO\
WXUQLQJLQWRD7KLUG:RUOGFLW\EHIRUHRXUH\HV

,Q0D[3DJH¶VYROXPH The City’s End  WKH DUFKLWHFWXUDO KLVWRULDQSXWV
RQH K\SRWKHVLV IRU WKH FRQWLQXLQJ FHOHEUDWLRQV ZLWKLQ GHVWUXFWLRQ RI WKH Stone 
Colossus$V WKHDXWKRUHQWLWOHG WKHRSHQLQJFKDSWHU One1<&KDVEHHQGHDOLQJ
ZLWKXQLTXHFKDUDFWHULVWLFVRQµEHDXW\DQGWHUURU¶IURPWKHPLGWKWRWKHHDUO\
VWFHQWXU\)HDUEHFDPHDSUHPRQLWLRQ7KURXJKGLVDVWHUILFWLRQ3DJHQXPEHUHG
DQG DQDO\VHGG\VWRSLDVJDWKHUHG LQ WKH FLW\ XQWLO LWV UHDO DQGSUHGLFDEOH µHQG¶ LQ
6HSWHPEHU7RGD\DIWHU WKH WUDJHG\DQG WUDXPD LW UHPDLQVZULWWHQ ERWKRQ
WKHSDJHVDQGWKHZDOOVWKDWµHYHU\GD\LV¶,WVHHPVERWKVFLHQFHILFWLRQDQG
DUFKLWHFWXUDOFXOWXUHFDPHIURPWKHVDPHDVVHPEODJHUHDOLW\,QWKHHQGWKHUHDUH
QRRSSRVLWLRQVZLWKLQWKLVFLW\  




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
/H&RUEXVLHU µ,$PDQ$PHULFDQ¶When the Cathedrals were White: A Journey 
to the Country of Tiny People1HZ<RUN5H\QDO	+LWFKFRFN
0D[3DJHThe City’s End: Two Centuries of Fantasies, Fears, and Premonitions 
of New York’s Destruction1HZ+DYHQ<DOH8QLYHUVLW\3UHVV
/HRQ.UROOµ%XLOGLQJ1HZ<RUN¶The Literary Digest FRYHU
,WLVVLJQLILFDQWWRUHDOL]HWKDWWKHFLW\SRSXODWLRQLQZDVPXFKWKHVDPHDV
LQ
1DWKDQLHO+DZWKRUQH(SLJUDSKWRIn the Country of Last ThingsE\3DXO$XVWHU
1HZ<RUN7RURQWR3HQJXLQ%RRNVYLL
3DXO$XVWHUIn the Country of Last Things
 -RKQ &DUSHQWHUEscape from New York GLU -RKQ &DUSHQWHU UHOHDVHG  -XO\
6DQWD0RQLFD0*0+RPH(QWHUWDLQPHQWPLQ
,ELGPLQ
,ELGPLQ
 0LFKHO 'H &HUWHDX The Practice of Everyday Life %HUNHOH\ 8QLYHUVLW\ RI
&DOLIRUQLD3UHVV
 %ULDQ :RRG µ&UHDWRU¶V 1RWHV RQ WKH UG HGLWLRQ¶ Channel Zero 6DQ
)UDQFLVFR$L73ODQHW/DU
-HQQLIHU&RWWHUµ3RVWKXPDQLVW)HPLQLVPDQGWKH(PERGLPHQWRI&ODVV¶Visions 
of Humanity in Cyberculture, Cyberspace and Science Fiction 20139LHZHGRQ
$XJXVW
KWWSZZZLQWHUGLVFLSOLQDU\QHWFULWLFDOLVVXHVZSFRQWHQWXSORDGV
MFRWWHUYLVLRQVZSDSHUSGI
$XVWHUIn the Country of Last Things
 /DUU\ 0F&DIIHU\ DQG 6LQGD *UHJRU\ µ$Q ,QWHUYLHZ ZLWK 3DXO $XVWHU¶
Contemporary Literature  0DGLVRQ8QLYHUVLW\ RI:LVFRQVLQ 3UHVV 6SULQJ

 0DUN:LJOH\ µ8QEXLOGLQJ $UFKLWHFWXUH¶ The Architecture of Deconstruction
&DPEULGJH0,73UHVV
&XULRXVO\WKHQDPHVRIWZRIRUPHUSURPLQHQWDUFKLWHFWXUDOMRXUQDOVIRXQGHGLQ
WKDWHUDLQWKH8QLWHG6WDWHVRI$PHULFDOppositionsDQGAssemblage

 . 0LFKDHO +D\V Architecture’s Desire: Reading the Late Avant-Garde
&DPEULGJH0,73UHVV
5HP.RROKDDVµ,QWURGXFWLRQ¶Delirious New York5RWWHUGDP3XEOLVKHUV

 2QH FRXOG VWLOO DGG WKDW -RKQVRQ¶V EXLOGLQJ LV RIWHQ FRQVLGHUHG WKH ILUVW
DUFKLWHFWXUDO3RVWPRGHUQVXLWHGH[DPSOH
2QH FRXOG UHFDOO WKH KHDGTXDUWHUV EXLOGLQJ GHVLJQHG E\ DUFKLWHFW 6WHYHQ+ROO

© 2016. Inter-Disciplinary Press. Author complimentary copy only. Distribution is prohibited. http://www.inter-disciplinary.net.
João Rosmaninho  
__________________________________________________________________ 


DQG DUWLVW 9LWR $FFRQFL LQ  PRVWO\ UHFRJQL]DEOH E\ LWV GHILQLWLRQ RI WKH
SULYDWHDQGSXEOLFVFKHPHVUHSURGXFHGRQWKHIURQWIDoDGH
µ/HEEHXV:RRGVGUDZLQJVDQGPRGHOVRQYLHZDW6)020$¶
9LHZHG  0D\  KWWSZZZGHVLJQERRPFRPDUFKLWHFWXUHOHEEHXVZRRGV
GUDZLQJVDQGPRGHOVRQYLHZDWVIPRPD
 ,Q RSSRVLWLRQ WR 3KLOLS -RKQVRQ DQG +HQU\ 5XVVHO +LWFKFRFN¶V SUHYLRXV
International Exhibition of Modern ArchitectureDOVRKHOGDW0R0$WKDW
definedRQHµ,QWHUQDWLRQDO6W\OH¶
.RROKDDVDelirious New York
-DFTXHV*XLOOHUPHDQG+pOqQH9pULQ µ7KH$UFKDHRORJ\RI6HFWLRQ¶Perspecta

,ELG
 $QWKRQ\ 9LGOHU µ$UFKLWHFWXUH 'LVPHPEHUHG¶ The Architectural Uncanny
&DPEULGJH0DVVDFKXVHWWV0,73UHVV
 (OL]DEHWK +D\HV µ7KH 3URVWKHWLF 3DUDGR[ %RG\ DQG ,GHQWLW\ LQ :LOOLDP
*LEVRQ¶V6SUDZO¶Visions of Humanity in Cyberculture, Cyberspace and Science 
Fiction 20139LHZHGRQ$XJXVWKWWSZZZLQWHUGLVFLSOLQDU\QHWFULWLFDO
LVVXHVZSFRQWHQWXSORDGVKD\HVYLVLRQVSDSHUSGI
-DPHV%DOODUGHello America/RQGRQ*UDQDGD
-HDQ%DXGULOODUGµ1HZ<RUN¶America/RQGRQ1HZ<RUN9HUVR
 7KHPHG DQG WLWOHG µ7KH *UHDWHU 1XPEHU ,QWHUQDWLRQDO ([KLELWLRQ RI0RGHUQ
'HFRUDWLYHDQG,QGXVWULDO$UWVDQGRI0RGHUQ$UFKLWHFWXUH¶
 -RVHSK *LRYDQQLQL µ&XUUHQWV 9LVLRQDU\¶V 'UHDP &LW\ RQ 3DSHU¶ New York 
Times)HEUXDU\9LHZHG0D\
KWWSZZZQ\WLPHVFRPJDUGHQFXUUHQWVYLVLRQDU\VGUHDPFLW\RQ
SDSHUKWPO
:LJOH\The Architecture of Deconstruction
0F&DIIHU\DQG*UHJRU\µ$Q,QWHUYLHZZLWK3DXO$XVWHU¶
,ELG
3DJHThe City’s End: Two Centuries of Fantasies, Fears, and Premonitions of 
New York’s Destruction
%ULDQ:RRGDQG5LFFDUGR%XUFKLHOOLµ2QWKH*URXQG¶DMZ 9RO1HZ<RUN
9HUWLJR'&&RPLFV
Bibliography

$$99 Perspecta 9RO  1HZ +DYHQ <DOH 6FKRRO RI $UFKLWHFWXUH5L]]ROL
,QWHUQDWLRQDO3XEOLFDWLRQV


© 2016. Inter-Disciplinary Press. Author complimentary copy only. Distribution is prohibited. http://www.inter-disciplinary.net.
Destruction and Deconstruction 
__________________________________________________________________ 


$XVWHU3DXOThe New York Trilogy/RQGRQ)DEHUDQG)DEHU

²²²In the Country of Last Things1HZ<RUN7RURQWR3HQJXLQ%RRNV

%DOODUG-DPHVHello America./RQGRQ*UDQDGD

%DXGULOODUG-HDQAmerica./RQGRQ1HZ<RUN9HUVR

&DFFLDUL 0DVVLPR Architecture and Nihilism: In the Philosophy of Modern 
Architecture1HZ+DYHQ/RQGRQ<DOH8QLYHUVLW\3UHVV

&DUSHQWHU -RKQ Escape from New York 'LUHFWHG E\ -RKQ &DUSHQWHU  -XO\
6DQWD0RQLFD0*0+RPH(QWHUWDLQPHQW

'H &HUWHDX 0LFKHO The Practice of Everyday Life %HUNHOH\ 8QLYHUVLW\ RI
&DOLIRUQLD3UHVV

)HUQiQGH]*DOLDQR/XLV HGAV Monographs #53 – Peter Eisenman 1989-1995
0DGULG$UTXLWHFWXUD9LYD0D\-XQH

+D\V.0LFKDHOHGArchitecture Theory since 19681HZ<RUN&LW\&ROXPELD
%RRNVRI$UFKLWHFWXUH

²²² µ'HVLUH¶ Architecture’s Desire: Reading the Late Avant-Garde
&DPEULGJH0,73UHVV

.RROKDDV5HPDelirious New York5RWWHUGDP3XEOLVKHUV

/H&RUEXVLHU When the Cathedrals were White: A Journey to the Country of Tiny 
People1HZ<RUN5H\QDO	+LWFKFRFN

3DJH 0D[ The Creative Destruction of Manhattan, 1900-1940 &KLFDJR
8QLYHUVLW\RI&KLFDJR3UHVV

²²²The City’s End: Two Centuries of Fantasies, Fears, and Premonitions of 
New York’s Destruction1HZ+DYHQ<DOH8QLYHUVLW\3UHVV

9LGOHU $QWKRQ\ The Architectural Uncanny: Essays in the Modern Unhomely
&DPEULGJH0,73UHVV


© 2016. Inter-Disciplinary Press. Author complimentary copy only. Distribution is prohibited. http://www.inter-disciplinary.net.
João Rosmaninho  
__________________________________________________________________ 


²²² µ7KH ([SORVLRQ RI 6SDFH $UFKLWHFWXUH DQG WKH )LOPLF ,PDJLQDU\¶
Assemblage 

:LJOH\0DUNDQG3KLOLS-RKQVRQDeconstructivist Architecture1HZ<RUN&LW\
/LWWOH%URZQ*UDSKLF6RFLHW\%RRNV

:LJOH\0DUNThe Architecture of Deconstruction: Derrida’s Haunt&DPEULGJH
0,73UHVV

:RRG%ULDQChannel Zero6DQ)UDQFLVFR$L73ODQHW/DU

:RRG%ULDQDQG%XUFKLHOOL5LFFDUGRDMZ Vol. 1: On the Ground1HZ<RUN
9HUWLJR'&&RPLFV

João Rosmaninho /LVERQ 3RUWXJDO  LV %$ LQ $UFKLWHFWXUH IURP WKH
8QLYHUVLW\ RI0LQKR 06F LQ &RPPXQLFDWLRQ 6FLHQFHV IURP WKH 129$
8QLYHUVLW\ RI /LVERQ  DQG 3K' VWXGHQW LQ $UFKLWHFWXUDO &XOWXUH DW WKH
8QLYHUVLW\ RI 0LQKR VLQFH  ZKHUH KH LV )DFXOW\ 6WDII VLQFH 
5HFHQWO\ -RDR ZDV YLVLWLQJ IHOORZ DW +DUYDUG 8QLYHUVLW\  DQG YLVLWLQJ
UHVHDUFKIHOORZDW8QLYHUVLW\&ROOHJH/RQGRQ

© 2016. Inter-Disciplinary Press. Author complimentary copy only. Distribution is prohibited. http://www.inter-disciplinary.net.
